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COVER ARTIST

nature unfolded

Claire Brewster

Claire Brewster uses obsolete atlases to bring visual pleasure to
the viewer. In general, when the material itself stands out as
an important element in art, we pay closer attention to the
direct physical properties of the medium, but Brewster's
material of old maps and atlases takes on a metaphorical role.
We use maps as a framework for perceiving the world
scientifically, but ultimately they are artificial, and to
understand nature itself is impossible. In other words, nature
has no need of maps. Through this artificiality inherent in
maps, Brewster leads us to think of nature in a new light.
Depicting birds, insects, and flowers, Brewster's works use
correct perspective to create the illusion of being three-
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1. <Swallow >, cut world
map, pins, foam
board and box frame,
S54x44cm, 2008
<lLet's Attack >, cut
poges from
magazine, pins, foam
board, box frame,
76x60cm, 2008
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Paper is one of the oldest and most important materials for art. Besides being es-

sential for picture drawing, the material has given birth to a variety of art forms,

0

from Japanese origami, through the “book art” of the nineteen th-century British

Arts and Crafts movement, to diverse forms of installation art, paper art, and de- =

sign projects today.

dimensional. Forms made of delicately cut maps are striking for
their shadow effects, and the maps’ various signs and colors,
representing the names; roads; and contour, latitude and
longitude lines for places around the world, harmonize well
with natural images. All these things seem to represent the
epic journey of a bird as if expressly designed for that from the
beginning. Brewster’s subjects don’t need to know how
frontiers and highways link up and aren't tied to any of the
places depicted. Even a single flower is freer than we are: We
who act as if we owned the world are, in actuality, completely
powerless.
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1. <Starlingin a
Geographical
Position >, cut page
Jfrom atlas, pins, foam
board and box frame,
44x34cm, 2008

2. <ATreasure from a
Far>, cut page from
atlas, pins, foam
board and box frame,
34xd44cm, 2009
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